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In 2010, Alexander Kluge joined forces with Adorno once
‘again. Revisiting an unfinished joint project on the theme
of coldness from 1967 Kluge and 12 more artists, scholars
and experts from various disciplinary backgrounds, two

of them fictional characters, released a DVD with a media
mix of 31 different types of short films and 41 written texts
in a booklet. Reading theory has become a collaborative
effort, involving various disciplines on different platforms,
dealing with unfinished projects. Kluge’s project is a sequel
to another DVD of his, a follow-up to Eisenstein's attempt
to film Marx' Das Kapital. Kluge introduces this project the
following way:

“The possibility of a revolution in Europe has disappeared,

and with it the confidence in a historical process that can

be directly shaped by people’s consciousness. With this

confidence, a certain unrest and urgency have disappeared.
As ifin a quiet garden we can now study strange thoughts

from [x] and weird projects from [y), because they are like

messages from an ideological antiquity. ... One can see this

as a goodbye, or as a beginning” He goes on to say "

The analytical instruments ... are not outdated. ... Sifting

through the rubble of history we find useful tools;

Now, in 2014, at a time, when the generational project
of 1968, the march through the institutions under the
assumption that a revolution in Europe is possible, has
largely run its course, it seems about time to sift through
the rubble of history, collect the tools, pick up on unfinished
projects and think about new beginnings on the terrain of
film and media studies as a critical discipline that have been
opened up by the Frankfurt school and their kindred spirits
Benjamin and Kracauer.

What, then, are the analytical instruments that the Frankfurt
school provided that will be useful going forward? How did
the Frankfurt School of critical theory shape the course of
film and media theory in the 20th century, and how will its
tools continue to shape the study and critical analysis of
media and culture?

“Critical Theory, Film and Media: Where Is Frankfurt Now?”"
is a conference organized by the Institut fir Sozialforschung
and the Institut fur Theater-, Film- und Medienwissenschaft
in cooperation with the Permanent Seminar on Histories of
Film Theories (filmtheories.org).
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Contact:

Conference administrator: hepp@tim.uni-frankfurt de
Conference organization: hediger@tim.uni-frankfurt de

Participants wishing to attend the conference without
presenting should register before August 15 via e-mail at
this address: hepp@tfm.uni-frankfurtd

The conference has been made possible by the generous
support of Hessische Film- und Medienakademie, Verein der
Freunde und Forderer der Goethe-Universitat, City of Frankfurt
am Main and Stiftung zur Forderung der internationalen

The conference is free of charge.

Conference locations:

- Goethe-Universitat Frankfurt am Main,
Campus Westend, Gruneburgplatz 1,
Casino and Horsaalzentoum 12) Audtorums 8-11

- Filmmuseum Frankfurt, Schaumainkai 41
- “Orange Peel”, Kaiserstratie




